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painters as the master in whose footsteps they should follow
and whose paintings they should copy. Bihzad and his school
thus became the exemplars of Indian painters and the elements,
of the Tfrnuride school were engrafted upon the traditions of
Ajanta.

The character of this art is its inten^ej^                      This:

art Is not Interested in masses and crowds, it has hardly any
direct interest in composition. It sees things limned in clear
light and in definite outline, It looks at every detail of the
individual figure and takes infinite pains with It, it feels the
urge of life with tremendous force and it communicates this
passionate energy to what it delineates, but inter-relations of
form and the infinite multiplicity of form it does not feel and
does not care for. Its life has a different pulse and a different
rhythm.

This art, born and cradled in the courts of Changiz and
Tlmur, the world shakers of their age, could not conceivably
be soft and sentimental. The scenes of battle32 and siege and
hunt and of man and animal battues are naturally frequent.
But chivalry and romance,33 the loves of Laili and Majnun,.
Shirln and Farhad, youths and maidens dallying in the garden
by the side of a stream,34 gorgeous receptions In princely-
courts,35 feasts and merriment where the wine passes freely
round and toothsome viands are spread in plenty36 are repre-
sented equally. And of piety and mysticism there is no lack,
for in iLat curious age of self-abandonment the transformation
from the intense pleasures of life to the rigorous discipline
of sainthood was never difficult ; the Shah (king) and the Gadd

32 Martin :     The   Miniature   Painting   of   Persia,   India   and..............-Turkey
Plates 60-61.
33 Ibid., Plates 68, 79, 95, 96, 112.
34 Ibid., Plate 105.
35 Ibid., Plate 147.
36 Ibid., Plate 71.